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5) Y., Fujiyama, Histdria da Literatura Brasileira, Sao Paulo, Atica, 1975, p. 7.
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9) A identidade ndo pode ter a forma diferente daquela forma narrativa, pois
definir isso mesmo é, na (ltima andlise, narrar. Ricoeur, Paul, Tempo e
Narragao, Sao Paulo, Atica, 1986, p.327.
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10) Candido, Anténio. Formagdo da Literatura Brasileira, Vol. I, Sdo Paulo,
Martins, 1964, p.45.
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e o] &ole 17TA7]12 UHA=RUE] HF52 Ae Agsid g s}
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14) Y., Fujiyama, Op.cit., pp.69-70.
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15) Candido, Anténio, Op.cit., p.152.
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17) Fontana, Dino F, Literatura Brasileira, Edigdes Saraiva, Sao Paulo, 1968,
p49.
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18) Ibid., p.50.
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19) Bosi, Alfredo. Histéria Concisa da Literatura Brasileira, Sdo Paulo, Cultrix,
1976, p.151.
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20) Candido Antonio, "Literatura e consciéncia nacional”, Suplemento literdrio de
Minas Gerais 156, 6 de setembro de 1969, pp. 8-11.

21) Alencar, José de. Preface, Sonhos d’'ouro, Rio de Janeiro, Gamier, 1872, p. 34.

22) Op.cit., 192
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24) Bernd, Zila. "The Construction and Deconstruction of Identity in Brazilian
Literature”, In: Latin Americun Identity and constructions of Difference,
Chanady, Amaryll (ed.), Minneapolis, University of Minnesota Press, 1994,
pp. 86-103.
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